GRAD NA NERETVI

Arhltektonske urbanisti¢ka proble-
matika kompleksa oko stareg mosia
u Meosiaru

IP = ODP + VDN +.PNV + ZPN +
GU + MS -+ SN + UP + ANDR +
SUJ + MM + RSO + OR + TE +
§SN + KIA + KKR + Kucc +
M& + NEN + SP. -

. Most sa svojlm kulama, kamenom
aglomeracijom magaza, malih mlini-
ca itd. predstavija atrakclonu poen-
tu grada. Nazalost, obru¢ urbani-
sti€¢ke anarhije, stvorene u erl kapl-
tallzma, stigao je do same aglome-
racije oko mosta. All U moguénosti
smo da pogre$ke etapnho I sukce-
sivno ispravljamo.

Najbolnija to¢ka kod vVeélne ob-
nova historlfskih spomenika leZl u
neispravnom postavljanju samog
problema. Manija za ruSenjem, za
otvaranjem vidika, gdje treba 1 -'gdje
ne treba, moZe se nazvatl pravom
bole$éu, Pitamo se, zasto ovakvi
historiJski spomenici moraju uvijek
biti vidljivl kao reklamne table. Kla-
si¢an primjer rusilackog duha u tom
smislu predstavija rudenje vellkog
zida s kulom Ispred zagrebadke ka-
tedrale zbog nekakvog problema-
ti¢énog vidika na neogotsku grade-
vinu, kao da Jedan zid niJe sastavni
dio gradevine, jedan siepen gra-
devine u njenim relacijama prema
okolini.

Poznato je, na pr.,, da mali ob-

T

jekt pokra] veéeg daje istom mje-

rilo 1 &inl ga opti¢kl vecim. Pokraj
svog prirodnog fenomena, tog du-
bokog korita sa plavo-zelenom Ne-
retvom, tajna ljepote mostarskog
starog mosta leZi i u odnosima gra-
devnih masa medusobno. Poc¢am od
malih mlinica, stepenastih krovova
magaza, pa do kula, vidimo da se
tu radl o jednoj kristalno] aglome-
raciji raznlh kockastih, valjkastih |
paraboliénih - geometriJskih tijela,
koja terasasto | prirodno teku s te-
renom, spustajuél se naglo prema
koritu rijeke. Sve Je to sagradeno
iz sivkasto bijelog vapnenca, obli-
kovano Iz istog materijala, a .po-
kriveno kamenom ploéom, Iste boje
kao | zide, tek za nljansu svijetlijom,

Konstatirajuél princip historljske
aglomeraclje stigli smo u st pro-
blema i pronasll osnovni motiv, ko-
me Je podredeno <¢itavo plastiéno
zblvahje oko mjesta, koJe se stolje-
¢ima tformiralo. U tom nizanju histo-

rijskih elemenata jasno. se vidi, ka-
da nastupa doba, koje odstupa od
principa ‘aglomeracije .1 anonimne
arhltekture 1 prelazi u formiranje
dominantnih, samoviasnih arhitek-
tonskih ostvaren}a, koja potpunc
prekidaju kontinuitet tlh gradevnlh

" masa | sivara]u disharmoniju. Medu
‘ostalim to je sludaj na liJevoj obali-

Neretve sa zgradom meakteba u ko-

lonijalnom stilu s praznim prosto-

rom na ulici Pure- Dakoviéa po-
kraj trafostanice, a da i ne govo-

fimo o ogromnim zgradama GNO-a

i trokatnici DPoki¢a, koJe svojom
predominantnodc¢u ugroZavaju cijell
pitoreskni ‘prostor oko mosta.

Nema sumnje da je kod rjesa-
vanja ovog problema potrebno datl
prioritet spomenliku; dok €e u novim
dijelovima grada utllitarnl | promet-
ni momenti bili od presudne vai:
nosti. . . ]

Za obnovu historijskog dijela
grada nemoguée je. statl na neko
akademsko’ stanovidte i Izgraditl taj
gradevni kompleks 'onako .kako Je
nekada izgléedao. Odmah. se postav-
lja pltanje: kada? To Je sve nasta-
Jalo stoljeéima, svaki komad u dru-
go doba. Isto tako bilo bl pogresno
zaklju&iti da se u te gradevne mase
ne bl smjelo ukomponirati nesto
novo. Tlme bismo ba# odstuplil od

naSeg stanovista historijske aglo-
‘meracije. Naprotiv, kao $to na gru-
dama amorfne mase kristalli bez pre-
slanka nastaju 1 razvijaju se, tako
neka u ovo] aglomeraciji i moder-
no doba ostavi svoj trag. Pitanje
je samo, da Il smo kao arhitekti i

urbanisti dorasli zadatku: dogradi-

vatl tu kamenu aglomeraciju?
Konzervacije 1 restauraclje poje-
dinlh historljski vaZnih objekata po-
trebno Jje Izvesti &to- vjernije, all
tako, da Im se nade neka svrha
kao 3to su muzejske zbirke, bibllo-
teke, razna kulturna drudtva 1 slié-,
‘no. Prodavaone pokra] glavnlh ar:
terijJa mogu se urédlil kao proda-

Kamena aglomeraci]a oko starog -mostarskog mosta.

Stone ‘agglomeratlon around the Old Bridge of Mostar.




vaohe za kuénu radinost, za lijepu
knjigu, za razne umjetni¢ke gale-
rije I izloibe, za propagandu itd.,
a prvenstveno za zanate, koji jo§
nisu lzumrli. Jednom rijecju cijeli

taj uZi sklop oko mosta mogao bi

postatl ne. samo teZiste turizma ne-

go | centar umjetnlh zanata kao |

manifestacija kulturnog Zivota sta-
rog | danadnjeg Mostara, Na taj
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naéin bismo ne samo oc&uvali zgra-
de od propadanja nego im dali |
savremeniju funkciju, koja ée ih i
dalje &uvati na prirodan. i Jednosta-
van nadin,

Prostor uséa Radobolje moZe se
koristiti za kupalidte s plaZzama 1
kabinama, a padinu Iznad Radobo-
lje do Prije&ke carilje, te do Se-
movca | Spila na drugoj strani treba

ureditl kao park sa pjeSalkim sta-
zama -u obliku serpentina. Oba

mosti¢a na Radoboljl treba sa&uvati

od daljnjeg propadanja.

‘Bas¢e na desnoj obali Neretve,
nasuprot KujundZiuku [ Malo] Tept
mogu se pretvoritt u lijep park, a
na obali rijeke urediti 3eta}ite.

Na medunarodnim forumima (CIAM)
utvrdeno je da u Evropl postoje

dva glavna rekreativha podruéja,
I'to. zona Alpa [ medlteranska zona.
Ta podruéja postepeno postaju
glavna mjesta odmora stanovnika

Evrope. Dijelovi nase zemlje su sa-

stavni die oba ova podrugja, a po-
vezuje ih | jedna od najzpadajnijih

turisti¢kih osi Jugoslavije: Vranduk

—Sarajevo—Mostar—Blagaj—Radim-
lja—Stolac—Trebinje—~Dubrovnik.

7-/V m&/)m.,
1oanadng s Luot s
Pagomie” Yarma,
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Prijedlog za konzerviranje 1 restau-
riranje starog mosta u Mostaru I
njegove okoline.

Proposal for gres_erv_ing and restor-
ing the Old Bridge In” Mostar with
its surroundings.
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LEGENDA — OZNAKE ZANATA

Kula Hercegusa N
Starl most
Sramni stup (kaZnjavanje

nemorala)
Gradska kaplja sa puskarnicom
(straZara)

. Kula Halebinovka (strazara)
6. Kula Tara (baruthana)

7. Kjutubhana (biblioteka)

‘8. DZamija (bogomolja)

. ‘Mekteb (osnovna §kola)

10. Medresa

1, Gubiliste (vjesala)
2. Hukjumet (sud)

13, Hamam (kupatilo)

. Hanovi (prenoé¢ista)

15, Turbeta (grobnice)

6. Mtinovi, tabhane 1 stupe

. Kasaphnice (mesnice, klaonice)
. Kovaéi | nalbanti (potkivaél)

. Opang&arl

. KundurdZija (cipelar)

21. Manufaktura (meka roba)

. Demirdiije (gvozdari)
. Bakali (m]eSovita roba)
4. Ekmeséije (pekarl).

25. Kahvana (kafana)

. Tabhana (koZara)

. AS&inica (narodna Kuhinja)

. Terzije ‘(kiojatl)

. Berberi (brija&i)

. KujundziJe (malstorl za naklie)
. Piljari {povréari)

. Kazadiije (izrada bakrenog. suda)
. Sarafi (mijenjacl)

. Dzugumdzije (Izrada diuguma)
. Prodavnlca koZe i vune

. Trgovke (prodavaone narodne

no&nje i sl.)

. NanuldZilje (izrada drvene obuce)
. $emsidilje (lzrada ki%obrana)

. ¢lbukdzije (izrada lula)

. Samardzije (sedlar!)

. Halaél (Jorgandiijey

. Mumdilje (svje&arl 1 vos&ari)

. Prodavaona drvenih predmata

. Sahatélje (urari)

. Duhandzije

. ZahlredZije (prodavaona Zitarica)
. Nalbanti (kolarl 1 potkiva¢iy

. Magaza (skladiste)

. Mumdiije (svjeari)

. Bakall {m}e3ovita roba)

. Kantard#lje (gradsks vaga)

Grafi¢ki prikaz zanata stare €arsije Mostara.

Graphic Illustration of the trades of lhe old Charshiya in Mostar.
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Kako izgraditl-novo pokraj starog?
Trg Republike, kao $to Je u Spli-

tu siugaj. s peristitom Dioklecijanove -

palate, trebao bl da postane ishod-
nom toékom za turiste, odakle bl
s vodicima | prospektima abilazili
grad po fiksiranoj putanji u forml
osmice. :

lzgradnja. u uZem rajonu centra
‘Mostara traZi. uskladivanje starag 1
novog. Da bi dobili cjelokupnl kom-
pleks povezan po.- materijalu, boji,
razmjeri 1 vegetaclji, trebalo bi da.
ta izgradnja podlijeze specljainim
propisima. Specifi¢nost starog Mo-
stara lezi u tim bijelim krovovima
i sivim zidinama, prepletenim zele-
nilom, a isto. Je moguc¢e postiéi ‘u
saviemenoj 'arhitekturi sa savreme-
nlfm materijalom .— potrebno, je sa-

mo postaviti urbanistiku disciplinu

u smislu dogradivanja.’ historijske
aglomeracije. ' o

Panorama novoprojektiranog pojasa
od Trga Republike do Starog mosta.

View of the newly projected zone
from the Republic Square to the Old
bridge. . .

U uZem rajohu obilazne »osmice«
treba pridodati &irl rajon, koji .op-
ticki pripada  to] aglomeraciji |
podvréi ga isto] urbanistickoj disci-
plini, kako bi se dobjle 3to sklad-

nije cjeline, koje ne bi narulavale

stoljetno. mjerilo grada Mostara.
U to opti¢ko podrucje spada u pr-
vom redu Semovac sa Kapetanovi-

~nom do Luckog Mosta | padina sta-

rog grada sa pravoslavnom crkvom
i BjeluSanima.
Osnovno. Je da svaki utro$eni di-

nar bude sastavnl dio definitivhog

plana, da cijeli rad bude usmjeren
k Jednom konaénom cilju.

PriloZene skice prikazuju situ-
aciju sa turistickom wosmicome, ide]-
nu skicu Trga Republike s visinsklm
akcentom — nebodetom | urbani-
sti¢ko- rje§enje — paneramu od Trga
Republike do Starog Mosta sa le-
gendom,

VO TRV
R AECE;

Situacija turisti¢ke osmice.

Position of the tourist ‘"eight*.

TURISTIEKA »OSMICA«

Legenda:

1. Trg Republike
2. Obala Neretve

stazama

3. Vellkl kameni amfiteatar
4. Pllvacki bazen

5. Amfiteatar za plonire
6, BisCevic¢a <Cosak

7. Mejdan
8
9
0

sa pjesackim

3. Novoprojektirani viseéi most

. Gradska pijaca

. Kompleks Kujundiiluka sa
¢inom

11. Stari most sa kulama

12. Prijecka carsija

13, Jusovina

14, Mlinice, Tabhana i hamam,

pe-

THE TOURIST »EIGHT«

Legend:

1. Republic Square

2. Neretva’s bank with walking
paths

3, Big Stone Amphitheatre

4. Swimming-pool

5, Ploneer Amphitheatre

6. Bishtchewic’s balcony

7. Mejdan

8. Newly projected suspended
bridge

9. Town market

10. Complex Kujundziluk with rocks

11. Old Bridge with Towers

12. Priechka Charshiya

13. Yusovina

14. Mitl, Tabhana and Hamam

LIJEVA OBALA NERETVE OD TRGA
REPUBLIKE DO STAROG MOSTA —
IDEJNA- SKICA

Legenda:

1. Titov most N

2. Adaptiran] . hotel Neretva

. Trg Republike

Novoprojektiranl neboder

. Novoprojektirana zgrada
nog odbora A :

6. Banja sa dogradnjom

7. Porodiéni domayvi

8. Veliki amfiteatar

9. Terasa za fiskulturu

10. Kresina medresa i d%amija

11. Ljubu3akov ¢Eo3ak s izgradenim

skverom

3
4
5
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narod-

12, Nova stambena izgradnja

13. Plonlrski amfiteatar

14, Biséeviéa konak

15. Karadiozbegava dZamija

16. Parkovna traka.

17. lzgradnja stambenih blokova lza
parkovne. trake

18. Prenesena dzamija

19, .Viseél most

20. Mala Tepa

‘21, Koski Mehmedpasina diamija

22, Turisti¢kl restoran

KujundZiluk

23

24, Starl mast s kulama

25. Tabadl¢a dzamlja
26. Hamam
27. Radobolja s kupalistem na uicu

SKETCH OF THE LEFT BANK
OF THE NERETVA FROM THE REPUBLIC
SQUARE TO THE OLD BRIDGE

Legend:

1. Tito’s Bridge

2. Adapted holel "'Neretva’

3. Republic Square

4. Newly projected skyscraper

5. Newly projected edifice of the
Town committee

6. Bathroom with its completes

7. Famlliar houses,

8. Amphitheatre

9. Terrace for sporls

0. Kresin’s “medresa* (theologlcal
school) and mosque

11. Lyubachak’s balcony ‘wlth
Square butlt-up

the

. New dwelling bullding

. Pioneer Amphitheatre

. Blshtchewic’'s “’konak’ (palace)
. ‘Karadzozbeg’'s mosque

. Park '

. Pwelling houses behind the Park
. New. location aof the displaced

mosque

. Suspended Bridge
. Mala- Tepa

Koski Mehmedpasha’s Mosque

. Tourist Restaurant
. Kuyundziluk
. Old Brldge with Towers

Mosque of Tobachiza

. Hamam (Bathing-establishment)
7. Radobolya

with Bathing-estab-
lishment at the mouth




A TOWN ON NERETVA

Architectural and urban jproblems
of the complex around the old
bridge in Mostar

IP = ODP + VDN + PNV + ZPN +
+ GU 4 NS + SN + UP + ANDR +
+ SU3 + MM + RSO + OR + TE +
+ ¢SN + KIA + KKR + Kucc +
+ MCE + NSN + SP.

The bridgée with its towers, stone
mills etc, represenis an attractive
compiex of the town. Unfortunately
the ring of urban anarchy originat-
ing from the period of capitalism
has reached already the same ag-
glomeration around the bridge. We
still may correct, however, the
failures by steps and successively.

The gtavest problem posed by
renewal of historical monumentis
lies in the uncorrect manner by
which the problem has ben ralsed.

a real necessity, may be called a

Zagreb ‘motivated by a problematic

‘ing phase In relation to Its envi-

Mostarska aglomeracija oko Starog mosta.
Crho oznaéene zgrade prikazuju zgrade koje
treba testauriratl 1 konzervirati jer pripadaju
staroj mostarsko] aglomeraci]i.

Mostar agglomeration around the Old Bridge.
Black Indicated buildings show the buildings
to be restored and preserved as belonging
to the old agglomeratlon of Mostar.

The passlon for destroying and
opening the views [rrespective of

widesptead illhess, We are right
to ask why these historical monu-
ments should be always seen as
advertising tables. A ciassic example
of such a destroylng passion is the
demolition of the great wall with
tower in front of the Cathedral In

necessity 1o open the view on this
neogothic edifice, as if a wall
doesn’t constiiute an element of
the same bullding and a construct-

ronment,

It is well known ‘that a small
object near a large one represents
Its measure and seems to made it
optically larger. Beside Iis natural
position over the deep river bed
of the blue-gieen Neretva; the

Raznovrsni mlinovi.

Various mills:




Pogled na mostarsku aglomeraciju. Foto-
montaZa bijelih kamenih krovova.’

View of the Mostar agglomeration. Photao-
mounting of white stone roofs.

beauty of the old Mastar's bridge
is also expressed by correlation of
building masses, Beginning from
the small mills and passing the-
reafter from the graduated store-
room roofs to the towers, we note
there a clearagglomeration of various
cubiform, cylindrical and parabalic
geometrical forms which follow the
terrain naturally and. in terrace
performance descending precipi-
tously towards the river bed. The
entire construction is built up of
greyish-white limestone and cover-
ed by stone plate almost of the
same colour as the walls, perhaps
anly a little tighter.

Proceeding from the principle of
historical agglomeration we ‘have
touched the -essence of the prob-
lem and found the central motive
to which all plastic events during
the centuries, In respect to the
bridge, are subordinated. By this
succession ot historical events it
is clearly shown, when the period
begins that deviates from the ag-
glomeration principle and anony-
mous architecture, passing then to
the domination. of original archi-
tectural realizations which interrupt
the continuity of these building
masses and create a full discord.
This f.I. iIs the case on the left
bank of the river where the ‘'mek-
teb’ Is placed in column style, with
a blank room along the Djuro Pucar
Stari Street, near the Traphostation
— without speaking of enormous.
buildings of the Town People’s
Committee and three-storied Djo-
ki¢’s building by which predomi-
nance the entire picturesque space
around the bridge Is gravely me-
naced.




Protil mostarske aglomeracije.

Section of the agglomeration of Mostar.

There is no doubt that in solv-
Ing this problem the preference
should be glven to the monument

while in new quarters utalitarian
and traffic considerations should
prevail.

When we have to deal with the
renewal of a historical part of a
town, it Is not possible to recon-
struct such a bullding complex on
the basis of its former appearance.
This '"formér appearance'’ shall be
nearly deflned: when properly? |t
has been developed during many
centuries, each element In other
period.

For that very reason It would be
incorrect to conclude that in these
building masses some new things
should not be built-in. Otherwise
‘we should just deviate from our
point of view regarding the histo-
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rical agglomeration. On the contra-
ry, likewise on a ball of amor:
phous masse, crystals are originating
uninterruptedly, so in this agglo-
meration the new era should leave
its traces:. It is only a question if
we are equal to such a task, say,
to complete a similar agglome-
ration.

The conservation and restoration
of single historical objects, as f. 1.
museum collections, libraries, va-
rious cultural associations and the
llke, shall be carried -out as scru-
pulously as possible and in accor-
dance with actual purposes. Such
we can arrange the shops along
the main arterles as shops for home
manufacture, fine books, various
galleries of exhibitions of arts,
propaganda etc, yot first of all for
actual trades (which are not ex-
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tinct). Shortly, the complex around
the bridge could be

in @ centre of arts as manlfestatlon
of the -cultural life of both ancient
and modern Mostar, So we should
not only preserve the buildings
from ruin but we should give them

a most modern function in ordér to

conserve them further more natu-
rally and simply:

The space around thé mouth of
the rivef Radobolya can be utilized
for a bathing-establishment with
beaches and cabins, white the
slope above the same river up to
Charshiya Priechka and up to She-
movac and Spil, on the other slde,

shall be regulated as ‘& park with
walking paths In form of serpenti-
nes. Both small bridges over Rado-

<

S

transformed
not only in a tourist centre but also

bolya should be preserved from .
further ruining. .
The gardens of the right bank‘

of Neretva. in front of: Kuyundzllak
and Mala Tepa can be iransformed
In a beautliful ‘park, while on tha
banks of the river a walklng room
can be arranged.

- Various lnternahonal boards (f. 1.
CIAM) have established that In
Europe there are two
zones, that Is to say the zonhe of
the Alps and the Mediterranean
zone. Both are becoming the main
recreative spaces for the Europeans.
Some regions of Yugoslavia are
paits and parcels ‘of this room;

they are connected together by one

of the most charasteristical lines of
Yugoslavia, viz.: Vranduk-——-Sara]evo
-—Mostar——BIagay——RadinlyaAtolac—-
Trebinye—Dubrovnik.

recreative -

Mostarska aglomeracija.

Agglomeration of Mostai.

o
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How to bulld the new beside

.the old ’

The Republic Square (Trg Repu-
blike), like the peristyle of the Dio-
cletian’s palace at Split, shall be
transformed in a starting centre for
tourists In order to enable them
to visit the town, accompanled by
the guides, along a fixed way form-
ing the eight (8).

The  restoration in  smaller
district of the Centre of Mostar
requires adaptation of the new
style to the old. In order to get
entlre complex as a unity of ma-
terial, colour, dimension and vege-
tation, the building-up should be
submitted. to special regulations.
A characteristic of the old Mostar
are Its white roofs over the grey
walls with thelr green intermixtures.
The same effect can be obtalned

by the moedern architecture by

means of up-to-date materlal. It is
only necessary to keaep good discl-
pline in the field of restoration of
historlcal agglomerations.

To the smaller district of the
above. stated “eight’” we shall add

a larger one which optically con-

stitutes a part ot thls agglomeration
and which shall also be submitted
to the same urban. discipline, in or-
der to get as harmonlous comple-
xes as possible. Shemovaz with the
Kapetanovina up to the Luchki Most
and the declivity of the old town
with its orthodox church at Byelu-
shane belong to this optical zone,

The enclosed sketches show the
position of the tourist "‘eight’’, the
Republle Square with its helght
accent, say, the skyscraper, and the
urban solution as shown by the
view of the Old Bridge from the
Republic Square with Trelating le-
gend.

Idejna studija_ urbanisti¢kog tjeSenja centra Mosi_va.ra._

(saradnik Dz. ¢.). Maketa.

Ideal study of urban solutio
{collaborator D. &.); model.

470

n of the centre of Mostar

Urbanisti¢ko rjedenje Trga Republike.

Urban solution of the Republic Squa-fe.‘




Urbanlisti¢ko rjeSenje centra Mostara.

‘Urban solutlon of the centre of Mostar,

B]E(Ujmo

'Urbanistiki gabarit, Jdejna skica Izgradnje na priobalnom pojasu rijeké Neretve.

Urban ‘gabarit. Ideal sketch of building-up on the bank zone of the river Neretva,
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IDEUNA SKIGA ('SE’M_A\
URBANISTICK( RUESINUE

CENTRA GRADA MOSTARA,

LEGENDA .

=L RIJEKA NERETVA

== GLAVNE SADBRACAJINICE

= ZELJEZNIEKA PRUGA

Be= NOVOPROUEKYOVANI 0BJ(KTI
FOSTOJECI 0BJEKTI

DRVIRED

TRGOVACKD IREDISTE

UPRAVNG SREDISTE

USTANBENA NASLLIA

HISTORISKI SPOMEN:LT .
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‘Izradio Husein Karidik s:

Maketa mostarske aglomeracije. Saradnici:. za ‘historisku. dokumentaciju
H. Hasandedi¢ u saradnjli sa ‘nekoliko starin"Mostaraca, H, Ci§lé, H. ef. Puzié,
S. Popovac, M. Vujica, “A. Radi&, J. Dugumovié: za ‘tehnicky’ dokumentaciju
rupe studenata arhitekture, ulenlka 5. T. 3. u Mostaru ‘pod..nadzorom
ng. Loze-a; M. Mltroviéa; arh, ‘obradu vedine restauriranih -objekata dao je
stud. arh. H. Karisik; nadzor nad. izradom komislja za maketu. Maketu

Y fo._.__o(:nlk'om l.~Ani€i¢em, 1954-~1957 .g. .

‘Meodel" of Mostar ,agg,lo;ﬁeta,t-]'qh. -Collaborators: . for the historical: docu-

mentation H. Hasandedié In co-operation with some old [nhablitants of

Mostar, H. Chishic, H. Puzic,-S: Popovac, M. 'Vujica, A. Radie, J. Djugumovic;

tor-technical documentation the- group of students of architecture, students
of Secondary Technical School in Mostar -under supervision of the engineer
Loze and M. Mitrovic; the a,rch.[tecto_nicela,bqral-lo.n'wasudone by the student
of architecture H. Karlshik under supervision of the'commission for the model,
The model was done by Husein Karishik assisted by I. Anichic, 1954—1957,
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